Visual vibrations

Artistic duo Elaine Miles and Eugene Ughetti chat about their
recent glass show, music and what it's like to push sensory

boundaries....
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hestage 55t On both sides, long

white counters Millad with gliss

ohjects shimmer  mystariowshy,

Thera ara glass bowls of variows
sipes, rows of glass tubes, glass spirals,
and other smaller pieces. The most
eye-catching halds cantre stage: an in-
stallation of Ty decoratosd :]L?E-‘.-
plates im different sizes, hanging from
& Torest of wires, The display glings
umder the spotlights, looking beautiful
&nd scarily fragite,

While the scene is captivating in its
i Fight, this ts no ardinary art show,
1L i the resull of 8 hugely suocessiul
collaboration  between glass artist
Elaire Miles and percussionisticom-
poser Eugene Lighettl. Three years
afjo, the Melbourna-based dus em-
barked on an exploratory jourmey to
P LAl art seal laioe wWith imil-
sic and The Glass Percussion Project
wirs borm With & opllection of ower
1000 pieces of hand-blown glass, each
live show i & bdend of art, musicsl
compaosition, sound anginesring and
ligghiLing cesign
A wi wailed for Uhe shaw Lo begin,

the [ights dimmed and an ethereal, 3l
mest  otherworkdy, sound  Nowed
throwgn the hall. & mam in white
wilked inls tha light, Blowing into a
qlass tube, As he playad, the wibrations
liyered over aach olher, sounding re-
markahly like the baritone of the did-
cperickn (& wird instrument devoped
by the indigenaus Australians). bow-
ing smeeathly fram oo installation Do
the next, Lighatti playad on a variety of
|_:|Ia‘_.'§. Db_il}i,‘:[i.. ||'||,‘:||_||:I|r'|;| wingl cfvimes
and a xylophone-like marimba, using
drumsticks and knitting resdles and
recraated Uha sounds of rain, blowing
wimd amd thunder Inthe room, Elaine
Miless saws thal this is exsctly whal
they had Intended, ™A lot of the sounds
Wi I fva Lo craate hera relate Lo inner
soud; the sounds that ome can hear
froen within.”

Inspiration

Although the aobjects within her in-
StallELion ane ingeired by traditional a3
well s non-traditional musical instru-
ments, ranging from Tibetan bowls,
gublets, gorgs, Lha maracas and udu
drums, none is a o Miles altsa al
horwes Ut glass Lo redair its matural im-
perfections. "Rathar than focissing an
midking one piece that is perfact, |
make 100 imperfect paces that come
together beautilully im a whole instal-
lation,” she says.

T ichea Tor the Glass Percussion
Project came about purely by accidant.
Railees, o Das A doctorate in Fime &3
with a spacialisation im glass blowing,
et created & sories of pieces, but only
recognised that they could ba wsed for
SOMEng unusual when she saw
somp strael performers playing on
glass. A short while later, she heard a
percussionisl on Uhe radio, playing on
what sounded [ikeqlass, She contacted
L artist, Eugere Lighatli. As Lhey gol
talking, they reallsad they were bath
wary excited aboul experimenting with
their art. A few practice sessions later,
Il;.'! Glass Percussion Project came (o
life

LIgnettl eomes from a long line of
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percussionists, and started playing
when he was just iy yaars old. Classi-
cally trained, he s performmesd inter-
nabwnally and is also the artistic
director of Speak Percussion, an orga
nisation corrumilled to desalaping per-
CLssIan players in Australka

In addition Lo bBeing axperimental
artists. both Miles and Lighettl are
dravan Lowards Spirituality and Med-
itation. Miles says, "l liked that Eugene
Wi INELIT Iz Al to choss e right
combination of instruments for each
s, \What e brings is his body & an
imstrurment, and myglass is the materi-
al”

Diespita the natural imperfections
that exist In band blhown gl 255 —or per
haprs Becausa ol it — Lghsatti is able Lo
slIfully drae out the best quality of
sound Iroem each obgact. But how dess
he deal with the uncertainty of not
krawing Lha axact sound Lhat could
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CREATIVE FORAYS: Miles and
Ughetti. PHOTO COURTESY THI
GLASS PERCUSSION PROJES
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THE INSTRUMENTS ARE
ARRANGED BY PITCH,
SIZE, TEXTURE TO GET
THE BEST POSSIBLE
SOUND.
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ererge Tromm the glass each tieme e
plays: *The irstruments are arrangsd
by pitch, side, texture and even by
sownd quality, o we can get the best
presiblesound fram it,” he clarifies,

Factors like humidity and Lamper-
ature dan't affect his playing, or the
glass, bul the acoustics of Uhe sur-
rounding ermirommant does. Sasaund
erairering plays an importantrole in
maadulating the sound, allowing for
Certain parts of the music o b e
hanced. Heare, sound artist Michagl
Hirtanes"s COMTR BTN IS crLici &l Lighet-
ti ermpharsises that, contrary topapular
Bilied, Sodnd engineering is a part of
the performance and should not b
seen &s being separate,

Also irmportant in Uhess shows is au-
diznce participation. Miles is keen for
viewers Lo inbaracl with the glass
“Most people are afraid o do so; given
Fonde il i L lookes.” Bub wilh Lighetli's
playing, people real (s that the glass fs
ouchatde and very langible. "0Or
coursa, things do get broken oocasion-
ally, ™ sk Rackghes, "Bt the wiiole prog-
e55 af interaction with the glass is vary
T O LA T O S0 2 e ™

Mo limits

Interastingly, both Eugens Ughatli
amd Elaine Miles are halled as perfar
rranG: ar Lisks; although Miles doas nol
actually perfarm, Clearly, the Glass
Percussion Project has been a Success
but bothco-directors are not willing to
be lirmited by this ana project. While
she s now experimenting with sound,
Wisieal art is S0l & large part of wiat
bdiles wants to do. Ughetti looks for-
ward Lo working with a variety af ar-
ists and disciplines, and is committed
0 i part of an experimental niss
s ic moverment in Austral ia.

Theshow im the Mational Museumof
Simgapare in Seplembar Uhis year was
the dug's first Asian event, but it can
anly ba the start of am exciting new
Journayaf exploration inthe East

For mara on the Gless Parcussion
Projescl, WS Aoy passperous-
SITOaCE.CoNTL

For more infivmation an shaws at
the Mationa! Aduseesn of Singapore,
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